
KRM SAHARA  
Geza & Chérif Zerdoumi 

present : 

The Spirit of the Desert  

 



“By mixing sewed shreds of fabrics with burnt rubber their art reveals an archaic tribal 

work where only the fundamental is highlighted.” 

(Martine Petrelluzzi, author, 2020)  

 https://geza-cherif.com/krm-sahara/ 
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« Water doesn’t cry, it sings. » 

(Ibrahim al-Koni) 



KRM SAHARA - The Spirit of the Desert.  

Presentation. 

I. Born of sand, born of the sea - a story, a work, a proposal.   

Un artistic universe bringing together textile works, sculptures and photographs, all 

created in Tarfaya. Presentation of elements - description & catalogue.  

* The memory of Tarfaya (photographs) 

*  The "Forgotten of the Sea" (photographs) 

*  KRM Djinn (textile works and sculptures) 

*  KRM Khaima (textile works) 

II. KRM - Geza and Chérif Zerdoumi 

Artistic career of the French-German artist-author duo Chérif & Geza Zerdoumi (KRM) 

from 2002 - 2020. Concept and founding events.   

*  From Berlin to Tarfaya, Patricia Tardy (2019) 

*  Significant exhibitions / Vitae 2002 - 2020 

*  Being on the Wall - Beings on the Wall Berlin - KRM : 

 Essay by Patricia Tardy (2020), Matisse Museum, Cateau-Cambrésis, France 



 

Geza & Chérif Zerdoumi - KRM. Tarfaya 2019 



Who are we?  

We are Chérif and Geza Zerdoumi (KRM), and since 2002 we are a French-German 

artist-author duo. We live in Tarfaya, which we discovered 14 years ago during an 

initiatory trip to southern Morocco.  

The world of the nomads and the life with the women and men of the desert became for 

us the source of a very strong and great inspiration. This is how "The spirit of the desert 

KRM" was born. This Saharan KRM concept is a continuation of our artistic painting 

concept, which is well known in the West under the name of "The Spirit of the KRM Wall". 

Since 2016 and for our great happiness, this new creative impulse "Saharan" found its 

place quite naturally and successfully, in the world of art on an international level. 

The "artist in residence" ...  

The artist in residence is nourished by the culture and environment of the place where he 

or she is staying, with the aim of synthesising and then transforming his or her feelings 

and experienced discoveries into art.  

The exhibition we propose could be considered as a multidimensional work of an artist in 

residence; with the difference that we do not create under this formal or institutional 

framework, but we create naturally, spontaneously. Having lived in Tarfaya for 14 years 

(where we spend the winter months), the life and culture of the women and men of the 

desert and the sea have marked and taught us; just as the environment and the nature of 

the place impregnate and challenge us artistically.  

We invite you to discover what we have seen, felt, understood ... and then transformed  

into a work of art in multiple media: textile, sculpture and photography.  

Do you know ... ?  

•  One of our textile works "Khaima" (Fantom) has entered the collection of the   

 Matisse Museum, France.  

•  Our KRM Sahara works are exhibited by the Galerie Blanc sur Noir, Marrakech,   

 since its participation at the International Contemporary African Art Fair 1-54, 2020 

•  A retrospective exhibition KRM 2002 - 2020: From Berlin to Tarfaya, has presented  

 "the spirit of the desert" (at CAC & CAP in France). 

•  Our desert creations are presented in France, Belgium, Italy and Morocco. 

At the moment we are preparing textile works for various exhibitions in Europe, Chile and 

Kuwait. 



 

          La mémoire de Tarfaya, photography  

 Huwa, textile - sculpture, 166 cm x 48 cm 



I. Born of sand, born of the sea -  a story, a work, a proposal. 

An artistic universe composed of textile works, sculpture and photographs,  

created in Tarfaya. Presentation of elements of the works - catalogue and description.  

The memory of Tarfaya - 2007 - 2017 (photographs) 

The "Forgotten of the Sea" (photographs) 

KRM Djinn (textiles and sculptures) 

KRM Khaima (textile works) 

 
 https://geza-cherif.com/krm-sahara/ 

http://geza-cherif.com


THE MEMORY OF TARFAYA  
Photography.  

Both a photographic documentation and a ten-year testimony: The portraits made by 

photographs of Tarfaya and its inhabitants cover a period from 2007 to 2017. 

Tarfaya has become the capital of the province and we bear witness to this.  

For a decade we have witnessed and documented this metamorphosis ... the 

construction, evolution and transformation of the former Cap Juby into a modernised city. 

We hold in our hands today a culturally historic archive. This archive is the "memory of 

Tarfaya and its inhabitants" - a photo library from 2007 to 2017.  

Through this "photographic" exhibition, we inform in images the transformation of the 

city of Tarfaya, we bring the vision of a bygone era, we pay homage and we bear witness. 



 

Le chineur, KRM photography, Tarfaya, Morocco, 2009 

Ruelle, KRM photography, Tarfaya, Morocco, 2011 

permanent exhibition at Saharan handcrafts Centre, Tarfaya (Morocco) 



THE FORGOTTEN OF THE SEA  

Photography. 

A photographic series: Over the years, along the ocean shore, we have observed and 

photographed these rocks and reefs lying there, on the sand, at the water's edge.  

Sculpted by erosion, these rocks call out to us in their painful expression. We see in them 

the pains and torments that would be those of the incarnation of a suffering soul. We call 

them the "forgotten of the sea". 



Le crie, forgotten of the sea, KRM photography, 2021 

permanent exhibition at Saharan handcrafts Centre, Tarfaya (Morocco) 



 

Djinn, 30 cm x 10 cm x 3 cm, textile - sculpture 

Galerie Saint Jacques, Toulouse (France) 



KRM, the Djinns and the Khaïmas 

These are the Djïnns, these are the Khaïmas. They are the culture adopted by Cherif and 

Geza, when 13 years ago, they married the Moroccan Sahara desert.  

Cherif and Geza are artists seeking traces. First, the traces on the walls that they will make 

their artistic concept by recreating imaginary walls. 

Then, at the time of the the pandemic lockdown at their home in Tarfaya.  They turn their 

art concept to being an art of living  : far from everything and deprived of any excess or 

anything superfluous.  

They‘ve restricted their way of life to exploring the wilderness and mineral nature of the 

desert and they‘ve endorsed the power of the ocean. That was their essential of life. 

Being aesthetes, always driven by a vibration that invades their creative space, they‘ve 

discovered a new art of traces that is abandoned by man in the desert. 

By mixing sewed shreds of fabrics with burnt rubber their art reveals an archaic tribal work 

where only the fundamental is highlighted.  

Geza transcends the Khaïmas, these tissue shreds of the formal Berber tents, by giving 

birth to a work where abstract energizes the overall space. Her strong desire and search 

for absolute intensity excludes all obedience to any artistic criteria.  

Cherif on his way, gives shape and  burns and sculpts powerful and bewitching sculptures 

taken from plastic and rubber material that he will by no means try to conceal at all.  
Djinns and Khaïmas connect and complement each other. 

Erected as apparitions in the textile work sewn by Geza, the Djinns of Chérif reveal the 

savage and the visceral power of the mysterious forces of life. The Djinns embrace the 

wanderings, the appearances and the anger of the world. Their faces have no precise 

contours, they are souls. 

That’s how Cherif and Geza just can’t help it. They transform everything they touch. 

Martine Petrelluzzi, author - 2020 



KRM DJINN  

It is in the desert sand where we find our inspiration and the raw material for our 

creations. We look for old tents, Khaïmas, used, scraps of fabric abandoned by nomads as 

well as plastic. Then, in the workshop, with four hands, we create our Djinns of the desert; 

sculpture-figures, spirits of the Sahara, by shaping the melted plastic and sewing the 

textiles, the shreds of fabric.  



 

Djinn Serrah, 130 cm x 27 cm, textile - sculpture  

(KRM Atelier, Morocco) 



KRM KHAIMA  

In the continuity of the "spirit of the wall", was born the expression on the canvas of 

Khaïmas: the creation of artistic textiles from the fabrics of the tents of the nomads of the 

Sahara. Cut into pieces, these Khaïmas fabrics become the raw material and support for 

our paintings.  



 

Haila, 138 cm x 143 cm, textile Khaïma  
(KRM Atelier, Morocco) 



KRM photography, Museum Matisse, France, 2020 - 2021 

▫ https://www.geza-cherif.com/musee-matisse-cateau-2020-2021/ 



II. KRM  - Geza and Chérif Zerdoumi 

Artistic career of the French-German artist-author duo Chérif & Geza Zerdoumi (KRM) 

from 2002 - 2021.  

Concept and founding events.   

From Berlin to Tarfaya, Patricia Tardy (2019) 

Significant exhibitions / Vitae 2002 - 2020 

Being on the Wall - Beings on the Wall Berlin - KRM :  

 Essay by Patricia Tardy (2020), Matisse Museum, Cateau-Cambrésis, France 

!  

https://geza-cherif.com 

http://geza-cherif.com


 

 Khaïma - textile work, Museum Matisse, France, 2020 - 2021 

▫ https://www.geza-cherif.com/musee-matisse-cateau-2020-2021/ 



From Berlin to Tarfaya 

There are defining places for each of us.  

For Geza and Chérif, Berlin is certainly the place where they met and where KRM was 

born, at the foot of a wall that was fragmenting and a mode of expression that was being 

emancipated outside the walls. From this experience, the Spirit of the Wall was born, a 

concept that focuses on the essence rather than the formal aspect of this street art. 

Tarfaya is for these contextual artists another decisive place, much more improbable. 

Here, walls do not separate but connect individuals who take "immaterial" routes, 

travellers, aviators, fishermen, nomads... Tarfaya is a crossroads between people, the sky, 

the ocean and the desert. And it is precisely the latter, without walls or images, and the 

khaima, tent and symbol of Saharan nomadic societies, that will become the space and 

the material of this anonymous impulse deconstructing and reconstructing reality and the 

imaginary. 

With the inner linings of tent fragments reassembled in patchwork, sometimes 

"embroidered" with geometric or abstract motifs, the word moves inside the wall, 

changes space in one and the same significant material, fluid and mobile, support and 

medium, the thread that traces, warps, wefts, knots and unties the skein of time. 

What are KRM's imaginary tents, if not the result of a reflex in interaction with the 

environment, the cultural and societal milieu, its codes of symbolic and abstract 

representation? 

Real and imaginary, symbols of nomadic culture, they are also mysterious maps, abstract 

territories, territories of the intimate, the weft of memory and time, of what is no longer 

and what is. 

And underneath the wear and tear, the fragmentation, the patching, the thread like the 

word resists, reinvents itself to link people and worlds. 

Patricia Tardy, art writer, 2020 



VITAE Significant Exhibitions 2002 - 2021 

KRM   Main exhibitions at Art Centers, Galleries & Special Locations 

2002   Mauerfreske 60m2, KRM mural performance, Berlin Wall, Germany  

2003   Mauerfreske 300m2, mural performance Mauerpark Berlin, Germany  

2003  Eine Kunst, zwei Köpfe (solo show) KulturBauerei, Berlin, Germany 

2003   Théâtre Municipale (Berlin. KRM solo show), Castres, France 

2005  Potsdamer Landtag (Potsdam Parliament), Potsdam, Germany 

2005 - 2021  Galerie Saint-Jacques (Suduca & Merillou), Toulouse, France 

2006   KAFKA - KRM: Zum Turm.  

  Centre d'Art Contemporain Abbaye de Beaulieu, France 

2006   KRM mural performance&show, International Streetfestival, Toulouse, France 

2007   Centre d'Art Contemporain A Cent Mètres du Centre du Monde & CAP 

  (KRM solo show), Perpignan, France 

2008 - 2021 Galerie Depypere, Kuurne, Belgium 

2009   Centre d'Art Contemporain Anger, by CAP, Anger, France  

2009   Les A4 : Couvent des Minimes, by CAP, Perpignan, France 

2009   ROLAND GARROS, Paris, France 

2009   Les Fleurs du Mal, Galleria di Palazzo Bellarmino Montepulciano, Siena, Italy 

2009   Gnali Arte Verolanuova, Brescia, Italy  

2009   DRAGO arte contemporeana, Palermo, Italy 

2010  Perlini Arte, Verona, Italy 

2010  Galeria artelibre, Cetona (Arezzo Toscana), Italy 

2010  Tolstoi 100 anni dalla morte, Contemporaryarte Pancaldi, Rome, Italy  

2010   Mise en Cène, MACA & CAP, Perpignan, France  

2010   Galerie Bel’Air, Saint Tropez - Genf, France & Switzerland  

2011   KRM (solo show), Sultan Gallery, Kuwait 

2011 - 2021 Galerie Bel’Air, Geneva & Saint Tropez, Switzerland & France  

2012   Dalla storia alla strada – Tre casi da Roma, New York, Tolosa 

  Colagrossi - P. Costabi - KRM. Contemporaryarte Pancaldi, Rome, Italy  

2012   Château de Collioure, by CAP, Perpignan, France 

2013   Palais des Rois de Majorque (solo show), by CAP Perpignan, France 

2013   Cremona City Hall & Galleria contemporaryarte Pancaldi, Rome, Italy 

2014   Institut du Monde Arabe & Maison de L'UNESCO (solo show) Paris, France 

2014   Algerian Cultural Centre (solo show), Paris, France 

2014   Combas – KRM – Silvain. Galerie Depypere, Kuurne, Belgium 

2014  Walls (solo show), Sultan Gallery, Kuwait 



2014  KRM: Chérif & Geza (solo show), Galerie Maud Barral, Nice, France  

2015   arteBRUTale, Galleria contemporaryarte Pancaldi, Rome, Italy 

2015   La Capelleta & CAP (solo show), Céret, France 

2015   KRM -  Chérif & Geza (solo show), Galerie DX, Bordeaux, France  

2016   KRM – four hands (solo show), Sultan Gallery, Kuwait 

2016     RAW ROME ART WEEK – Galleria contemporaryarte Pancaldi, Rome, Italy 

2017  Maison Blanche (solo show), Paris, France  

2017  Gallerie l'Essor (solo show), Vallée de Joux, Switzerland 

2017   BERBERES (KRM Sahara - Pierre RIBA), CAP, Perpignan, France 

2018   La mémoire de Tarfaya (KRM Sahara: photography and textile, solo show) at:  

  Visa Off pour image - 30 years of photo journalism. CAP, Perpignan, France 

2018   Galerie Atelier Solo, Antwerp, Belgium 

2019  Groepexpositie Art Antwerp, Galerie Solo ART GALLERY, Antwerp, Belgium   

2020   From Berlin to Tarfaya (KRM Wall & Sahara. Retrospective solo show)  

  Centre d'Art Contemporain Walter Benjamin & CAP, Perpignan, France 

2020   KRM (solo show), Galerie DX, Bordeaux, France 

2020   KRM – De kratch van tweevoud (solo show), Galerie Solo, Antwerp, Belgium 

2021     KRM Sahara: Contemporaneites singuläreres #2, Galerie DX, Bordeaux, France 
2021  KRM Sahara: Tarfaya 2007 - 2021 & the forgotten of the sea  

  (permanent exhibition), Saharan Handcrafts Centre, Tarfaya, Morocco  

KRM  Exhibitions in Museums.   

2004   Musée Jean Jaurès & Centre National, Castres, France  

2004  Museum Leipzig, Germany  

  KRM - 15 Years of the Fall of the Berlin Wall (solo show) 

2007   French House Contemporary Art Collection, San Antonio, Texas, USA 

2012  Musée Richard Anacréon, Granville, France 

2013   Lissone, Museum of Contemporary Art & Drago Edizioni :  

  KRM - La Paura, Italy 

2014   Espace Art et Liberté, Charenton-le-Pont (Paris), France 

2015   Dar Al Athar Al Islamiyyah, Kuwait 

2016   Museum Peter Mitterhofer, Parcines, Italy 

2017   MAC Musée d'Art Contemporain: POP ART see more... , Montélimar, France 

           Jean-Michel Basquiat, KRM, Keith Haring, Andy Warhol... 

2017  Museum Titanic & Andrews Gallery, Belfast Northern Ireland 

2020 - 2021  Matisse Museum, Cateau-Cambresis, France  

            KRM Sahara, Ben, Erro, Marco del Re, R. Werda, Bouffandeau, Montagnac 

2021     Museum Antoine de Saint Exupéry, Tarfaya, Marroco 



KRM  ART FAIRS (extract) 

2009   DRAGO arte contemporeana, Palermo, Italy 

2015   THE OTHERS. International Art Fair at Le Nuove - former prison (solo show) 

  CAP, Turin, Italy 

2015   ST.ART, European Contemporary Art Fair, CAP, Strasbourg, France 

2016   Art up! Contemporary Art Fair, CAP, Rouen, France  

2016   Lille Art Fair, CAP, Lille, France 

2017   AD Intérieur Paris (Suduca & Merillou), Hôtel de la Monnaie de Paris, France 

2018   YIA FIAC off. International Contemporary Art Fair (KRM Sahara solo show) by CAP,  

  Paris, France  

2018   Biennale di Viterbo, Palazzo dei Papi, Viterbo, Italy 

2018   Art The Hague, Contemporary Art Fair, Solo Gallery (Antwerp) Den Haag,   

  Holland 

2018  Schone Kunst Art Fair (KRM Sahara), Solo Gallery (Antwerp), Berchem, Belgium 

2020   Contemporary African Art Fair 1-54 (KRM Sahara solo show) 

  Galerie Noir sur Blanc, Marrakech, Morocco 

2021     Lille Art up! Contemporary Art Fair (KRM Sahara - Loste), CAP, France  
  

KRM   Permanent Exhibition 

Galerie Castang-Art-Project, Perpignan (France) - Galerie DX, Bordeaux (France) - Galerie Saint-

Jacques (Suduca & Merillou), Toulouse (France) - Galerie Bel’Air, Geneva (Switzerland) - Galerie 

Jos Depypere, Kuurne (Belgium) - Galerie Solo Art Gallery, Antwerp (Belgium) - Galerie Pancaldi 

contemporaryarte, Rome (Italy) - Sultan Gallery, Kuwait - Galerie Noir sur Blanc, Marrakech (Maroc) 

🌹 🌹 🌹  



 

GEZA & Djinn Boufortouto, 230 x 243 cm 

Atelier Tarfaya, Morocco, 2021 



Being on the wall - Beings of the wall Berlin - KRM 
Patricia Tardy (author) 

Aus: TOUT VA BIEN MONSIEUR MATISSE,  

Musée départemental Matisse, Le Cateau-Cambresis,  

Bernard Chauveau Edition, Paris 2020 

———————————————— 

Tarfaya  
Since 2006, Tarfaya has become another, much less promising and decisive location for these 

urban contextual artists. During a trip ta Morocco, fleeing the tourist sites, they decided to follow 

the National 1 road, which crosses the desert, and, as a result of their car breaking down, they 

discovered Tarfaya. ln this former trading post far away tram the industrialised world, surrounded 

by a preserved and unspoilt countryside with sandy streets, no bank, no electricity, or tourists, and 

silent walls bearing no messages or posters. Nothing can withstand the wind, sand, and UV light, 

anyway.  

This meeting point between man, the sky, the ocean, and the desert was so shocking to them that 

they decided to settle there semi-permanently. Geza photographs the sites, the remains of the 

past and, very quickly, the families in their encampments to which she offered her prints during 

future visits. "For some, it is the first time that they see an image of themselves, for others it is 

their only picture of a missing relative that they can keep, carry with them and pass on », she says. 

Over the years, she has accumulated a large quantity of documentary archives on the changes 

that have affected Cape Juby, a souvenir of the site and its inhabitants, which will soon be 

assembled in a museum. The duo creates a mural with the children to pay tribute to Antoine de 

Saint-Exupéry and the paper Little Prince, born in Tarfaya following the engine failure of the 

aviator. Little by little, KRM has forged ties with the nomads of the desert.  

Sahara: textile works  

Here, the walls are not a source of division, except perhaps if they are made of sand. Rather, they 

bring together those who are following "intangible" paths-travellers, aviators, fishermen, and 

nomads.  

And the latter, with their flowing and moving habitat, inspired in 2017 by Roger Castang, a gallery 

owner from Perpignan, would be at the origin of this unexpected and particular textile work.  

Finally, KRM came across the genuine desert walls in the form of the khaïma, a traditional tent and 

symbol of Sahrawi people, who still live in their tents in the desert, in the courtyards, or on the 

roofs of houses. They are not interested in new tents, but in the countless textile fragments from 

tents and women's clothing that the sand has net finished digesting. They search for and collect 

everything that has not been recycled, to create a library of samples of used fabrics.  

They decided to make a statement by transforming them into a single piece, which is both 

substrate and a medium at the same time, without renouncing their style and creative process that 



they adapt to an environment where there are no models and urban signs. They preserve the 

rectangle, that of the wall, of the khaïma, which brings the family, the tribe, and, symbolically, the 

nomadic society together within a "terrestrial" limit. The composition begins without a template 

and, on the reverse side of the patchwork, and will ultimately be sewn together by hand.  

Very quickly, the artefacts, used previously, proved to be as meaningless as they were difficult to 

use given the fragility and wear of the fabrics. Right off the bat, this work is unique because of its 

abstract character that is reminiscent of the large fields of colour of the Colour Field movement, 

associated with American abstract expressionism, and the Pattern Painting associated with 

patchworks. But if, like the latter examples that draw their inspiration from repeated decorative 

motifs and Matisse's cut paper, the compositions accentuate the impression of two dimensions, 

expansion and visual balance, they also stand out by their sensitive character and sense of the 

past. 

As a pluralist material with multiple utilitarian and decorative purposes in homewares as well as in 

clothing, the fabric is never neutral and KRM's textile creations have an intimate side suited to 

family lite while also being feminine. The pieces of fabric, which have become frayed, torn, and 

patched by successive uses, become part of the fabric of the memory of these lives of the present 

or of the past.  

While sewing, as well as the materials, are a feature of what is traditionally considered women's 

work, it also acts as a reminder that the home surroundings are the preserve of women in Saharan 

society. ln this place, fabrics are a medium steeped in history and questions of identity that 

express, through the KRM's recompositions, the fragile resistance of a tribal society in the face of 

time, galloping modernisation, extinction and oblivion. They deconstruct so that each element is 

made intelligible and reassemble using sewing thread that has been dispersed over time. The 

result is an entirely different construct "patching" together pieces of the past, which have been 

stretched thin. ln doing so, we are forced to take a fresh look at this projected surface that is 

almost entirely free of Western influences, without figurative representation and without writing or 

signs.  

Similarly, it can be viewed in two ways, an abstract way in which each person can recreate images, 

territories, or geographical maps, male shapes, and veiled women, or a more tangible, tactile way. 

A reality that we would like to touch with our fingers to feel the patina of time. The wear and the 

fragility of a fabric resembles the hide of an animal with its coarse scars, blisters, wrinkles, and 

lifelines, along with its running stitched seams that are more or less loose, like the wanderings of a 

nomad. ln places, you couId feel and even hear a slight rustling, made by the bags of flour used 

for thermal insulation. Each piece of fabric has scalloped trims that stiffens the assembly and 

prevents fraying. This border, which forms a picture frame, also manifests the artists' desire to 

transform the everyday object into a work of art, ready to be put on display. Similarly, some walls 

are fitted with angular hooks in Tamarix wood, which plays an important role in popular Berber 

culture as a food and medicine for their herds.  

The use of fabrics as the only medium requires different techniques. Cutting and sewing replace 

the act of painting, with the more time-consuming tasks of collecting, unstitching, cleaning, 

serialising, and reassembling according to the material, the form, pattern, colour, or even the state 

of wear and patching of the fabrics. The new experience of the disappearance of the figure to be 



replaced by a patchwork organisation of colours and forms, associated with a mode and a space 

that belongs to oriental imagery or to other non-Western cultures, is based on tribal domestic 

craftsmanship, or even shamanic craftsmanship like the Molas of the Native American Kunas or 

tlingit blankets of Alaska. The repetition of the surfaces is done in a movement that seems to have 

neither beginning nor end. Given this organisation deprived of a centre, the eye cannai look at it 

in the same way as the wall, the draughtboard, or an oriental rug. ln this almost abstract space, 

only the signature and the stray dog remain intelligible.  

Going further than the coincidence of the locations and textiles which, despite being separated 

by more than a century, links the styles and practices which as different as those of Matisse and 

KRM, we can wonder what these experiences have in common or not. An alternative: Beyond the 

coincidence of the locations and textiles which, despite being separated by more than a century, 

links the styles and practices as different as those between Matisse and KRM; one can ask what 

these experiences have or have not in common.  

Munich and the 1906 exhibition of lslamic art was for Matisse - as it was for other modern artists – 

the revelation or confirmation of an intuitive and expressionist creativity and the source of some 

radical transformations in art. It was also an indication of the industrial and colonialist utopia and 

of a decline in humanist values, due partly to the individual's inability ta grasp the changes 

brought about by technology and science.  

For KRM, Berlin represents the affirmation of their approach based on the movement of the hand 

and contemporary tribal practices. Today, while our view of these practices, common to many 

artists, from Dubuffet to Baselitz, Penck or Basquiat, has changed; they remain symptomatic of the 

end of utopia, of a fear of the future and of violence against the establishment. Disconnected 

from primitive society, tribal art is often defined in terms of the appropriation or assimilation by 

Western artistic practices. KRM, on the contrary, brings new lite to cultural fragments by an 

imaginative restructuring process that does not reject its origins.  

The correspondence between the textiles and the Maghreb links Matisse and KRM, resulting in 

comparable solutions in visual art: flat effects without any sense of depth, disintegration, or 

absence of the figure in favour of coloured surfaces, removal of the central element in favour of 

details, leading to a gaze that is dispersed by the repetition of the pattern. However, while "the 

revelation came tram the east" according to Matisse, il is through the use of fabric that this is 

achieved. For KRM, il is linked to the chance discovery of the desert and its people.  

"Paint like a weaver or dyer" and "draw with scissors" by pinning the patterns to the canvas in 

order to experiment with several combinations in the composition, contributing to a common 

process. However, for Matisse, the latter is linked to pictorial representation, "painting without any 

provision for the future, painting for the sake of painting, the pure act of painting", said Maurice 

Denis. For KRM, the textile medium and its processes are part of a completely different approach 

which, while inextricably linked with its environment, remains attached ta something human.  

The textile artwork escapes any attempt, all classification and the artists who choose it do so for 

many reasons. Matisse approaches a "wall-icity" in order to widen "the window to the world" 

offered by the painting and the limits of pictorial academicism. KRM's textile-only mural artwork 

remains a performance that makes no distinction between the action and the work. 



"lt's not the same temporality," says Cherif Zerdoumi, and the goals are different;  

finally, what links Matisse and KRM is perhaps this disruptive aspect that is inherent in their 

approaches, i.e., the capacity to take risks in the name of creative freedom. Berlin is perhaps the 

revelation that the wall is not composed of a single indivisible piece, with a single constituent part 

and material and that its message can only be understood bit by bit. Tarfaya is certainly the 

confirmation that the wall is a dotted line linking people, between the shared and individual 

history, between the singular and the collective, the anonymous and the identified, the visible and 

what is not or no longer visible.  

Le cerf-volant, KRM photography, Tarfaya, Morocco, 2012 

"  

https://geza-cherif.com
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